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Waiting has paradoxical plasticity. Mind expands and shrinks from the most contingent fact to wide 
horizons of existential thoughts. It can be an emancipatory suspension of time as well as a coercive or 
thrilling experience.  !
We are in a permanent state of suspense. Constantly participating in the now. When are we? And 
what does ‘being' mean, when half of our lived reality is digital? That is Reality. What is the meaning 
of a lived experience vs a virtual experience? 
wikipedia.com tells me : “Suspense is a feeling of pleasurable fascination and excitement mixed with 
apprehension, tension, and anxiety developed from an unpredictable, mysterious, and rousing source 
of entertainment. The term most often refers to an audience's perceptions in a dramatic work. 
Suspense is not exclusive to fiction. It may operate whenever there is a perceived suspended drama 
or a chain of cause is left in doubt, with tension being a primary emotion felt as part of the situation.” !
Philospoher Avital Ronell said that “every technology emerges from some sort of deficit, default or 
wound, and tries to supplement, or prosthetically to compensate for what’s missing.” If one consider 
the wide range of technological apparatus that are made for avoiding waiting it seems that it is one of 
the most threatening ontological anxiety. 
( “Interview with Avital Ronell”, in Une traduction d’une langue en une autre, edited by Sébastien Pluot 
and Yann Sérandour, Les Presses du reel, 2015, p13) !
We have past and future, very rarely a moment. What is a moment. Is a moment memory? Is a 
moment time and, who then, is the author of my time? !
In the end of the 19th Century, many scientists were worried about the new way of life in large Modern 
metropolis. They thought that people were over stimulated by cars, trains, neon lights, signals, 
advertising. They defined a disease called the “lack of attention” concerning people who’s symptoms 
were the fact of being too distracted, not being able to focus on things anymore.  
(see Jonathan Crary, Suspensions of Perception: Attention, Spectacle and Modern Culture 
Cambridge, MIT, 2000.) !!
Bare with me, and see the term “waiting” as something more abstract, something more loose in order 
to grasp what is meant by waiting for this purpose. The person ‘waiting‘ is a placeholder for a human 
condition. One seems to, constantly wait for something to happen, is eager to know it all, all the time, 
from and with everyone, everywhere. But if there’s no end and no beginning anymore, what are you 
waiting for and what is actually happening and what isn’t? What do you remember? !!
For a long period of time, the term « désœuvré » in French - that can be translated by “aimless” or 
“distraught” in English or “Zielllos” in German - was not derogative as it is now. Since the XIXth 
century its meaning changed, it is now used to qualify someone who is lost with no social meaning, 
with no desire. Yet, for two centuries, the verb meant to withdraw someone from a task or a labor. You 
were saying « I désœuvre You » to a person, not to lay him off, but to release him from a task. She/he 
could have spear time for her/him.  !
Waiting, when ‘acted’ out not as a stream of communication, action and even procrastination, could 
be moment of freedom between certainty. Could be a moment of thought. Of looking. Up. 
A person who looks actually sees where he or she is, observes, maybe is bored and/or in a state of 
being alert to the observation of his/her surroundings. A moment where space and location is 
happening, in time, is felt for a long, often unentertaining period of time. !
Someone waiting looks suspicious. !
My child won’t wait for anything. He or she will not be bored. !
Maybe one day people will not see horror films anymore but will enjoy being terrified by boring films. !
Adam Weg says about Paul Virilio's treatise The Aesthetics of Disappearance that it “considers the 
motivations and repercussions of a contemporary society fascinated by speed. Speed, or velocity, is 
understood literally as space (distance) mapped against time (duration), reaching its absolute limit in 
light, which collapses both space and time. Indeed, Virilio is attuned precisely to the culturally 
correlated obsession with moving (driving, flying, riding) at high speeds and viewing (watching) 
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moving (light) images. At this limit, light (absolute speed) dissolves the implicit dualism suspended 
between these phenomena, that of embodied motion and that of disembodied stimulus, anticipating a 
neuro-psychological event effectuated by the simultaneous or synchronic discharge of neurons to the 
brain resulting in an epileptic, or, in Virilio's terms, picnoleptic, seizure. Such lapses are quite common 
in maturing children whose developing psychic mechanisms are often momentarily incapable of 
assimilating the prevailing contingency of outside experience, and in adults during their waking 
moments -- Virilio's example, which opens the book, is of dropping one's morning coffee, a lapse in 
consciousness for which one is fundamentally unaccountable. Crucial to these two moments, each 
operating synecdochly, is their structural place at the point of passage between radical binaries: 
unconscious sleep and conscious awareness; unconscious infancy and conscious adulthood. Speed, 
then, by inducing such sensory overload, supplants the project of reason (mature consciousness) by 
eliding observable difference, situating the observer in a perch between things -- between binaries -- 
the observer himself marked, en passant, as indifferent. Indeed, the world sped up (or the world from 
the vantage of speed) is experienced as multiplicitous variety irreducible to diachronic singularity or 
topographical proximity, history, discourse, context, obfuscated for the experience of pure, 
undifferentiated surface: light.” (Virilio, Paul. The Aesthetics of Disappearance. Translated by Philip 
Beitchman. NY: Semiotext(e), 1991. Annotation by Adam Weg(Theories of Media, Winter 2004)  !
The moment ‘I am’ (I now, consider‚ being’ as me being aware of my surrounding, alert with my 
senses, concentration and thought) it seems is, when I’m traveling. In a train or on a plane, a ship. I 
can not do anything. I’m forced to be inactive, in the plane I’m even disconnected. My body is still and 
I feel my thoughts are sharp. I’m being productive as I travel (mostly for work) from A to B, everything 
goes on, quite literally, around me, things are happening, while I’m sitting still, forced for a certain 
period of time to stay static in a certain location. The world keeps moving. I am working, very well 
under these circumstances. !
Artist Mark Geffriaud is often talking about a group of people living in Central America who view the 
past in front of them and the future in their back.  !
Referring to Einstein’s situation of two trains passing, Virilio notes the obvious relativity of the 
retrospective instantaneity of surprise, that the instant is predicated on the coincident, and that inertia 
is an illusion produced by the rule of absolute, relative movement. Thus, the relative temporal 
intuitions of a “reasoning consciousness” from various places in space, paralleling Luhmann’s 
observer, allow, in their reducibility, a sort of “synoptic” register, a second-order observation, which 
yields the conventional scene of causal relations; irreducible, however, is the punctum that form as 
the limit of absolute speed, ever-seductive, which Virilio, in this work on aesthetics, describes as a 
point of light (drawing on the Poe's "The Gold Bug"). Implicit throughout the book is the pernicious 
effect of this irreducible punctum, its pull toward a narcosis of disembodied stimulus, the 
homogenization of speed rendered by broadcast TV and the like. Seen in its psycho-physical and 
political ramifications, this formalization of speed serves as powerful contemporary allegory. 
Ultimately, Virilio seems to advocate a sort of liberal humanist agenda, one recognizing that the true 
pleasures of speed are indeed necessarily social, and that disappearing is only fun if one, literally, 
reappears (to oneself). Virilio, Paul. The Aesthetics of Disappearance. Translated by Philip Beitchman. 
NY: Semiotext(e), 1991. Annotation by Adam Weg(Theories of Media, Winter 2004)  !!
The person who waits today, is a person in suspense. In communication. A person with their head 
down, not being in any particular place at any particular time. He/she is everywhere, with everyone at 
the same time as nowhere with no one. Gleichzeitig. Ununterbrochen unterbrochen. !
In a conference Martin Heidegger stated about boredom: “No matter how fragmented our everyday 
existence may appear to be, however, it always deals with beings in a unity of the “whole,” if only in a 
shadowy way. Even and precisely then when we are not actually busy with things or ourselves this “as 
a whole” overcomes us — for example in genuine boredom. Boredom is still distant when it is only 
this book or that play, that business or this idleness, that drags on. It irrupts when “one is bored.” 
Profound boredom, drifting here and there in the abysses of our existence like a muffling fog, removes 
all things and men and oneself along with it into a remarkable indifference. This boredom reveals 
beings as a whole.” 
(Martin Heidegger, “What Is Metaphysics?”, Inaugural lecture at the University of Freiburg in 1929.) !!
How does a moment become a moment in time? When do I witness time? What is it that I remember? 
How is my time? How was it. 



!
Waiting is organized as a social Pyramid. The higher you are, the less you wait. We live in a society of 
“Waiting struggles”. !
Some Refugees have to wait literally decades for certainty. During the time waited for a life, life 
happens, evolves, becomes someone’s life in a certain location, during a certain time period, with 
other people and cultural models only to often, be interrupted by an end to it all. !
Do we make waiting dream?  !
Prisoners‚ do time. I do suspense. !
Cultural industries in late capitalist society are taking care of people’s spare time. It is recycled into 
profitable goods like all things in a capitalist economy. In 1995, artists Pierre Huyghe and friends 
created the “Association of freed time” for the development of unproductive time. This reflection about 
spare times leaded to questionning the elaboration of a society without work.  !
Body. Being physically present somewhere. A Room or Outside. No layers. Screens. Flatness. 
Images. Seeing is a crucial aspect of thinking. A form of making contact. Of being present 
somewhere. Of scale. 
(…) Where was I ? 
Ideas can come from boredom. As an artist, to be sharp, for some, has something to do with 
concentration and time. Being bored as a luxury good. !
In 1977, the artist Michael Asher was invited to participate in an exhibition at The Los Angeles Institute 
of Contemporary art. In a large empty room he installed a table, a couch and chairs. His work implied 
to hire 4 persons paid four dollars the hour for just being there six hours a day. He gave no instruction, 
they were allowed to do whatever they want, read, sleep, doing their day-to-day activity. One of them 
could not stand it and left the group the first day. He wrote a letter of resignation in which he said that 
he felt “Helplessly and hopelessly Arting”. 
In Michael Asher, Writings 1973-1983 on Works 1969-1979, Written in collaboration with Benjamin 
HD. Buchloh, edited by Benjamin HD. Buchloh, The Press of the Nova Scotia College of Art and 
Design, And the Museum of Contemporary art, Los Angeles, 1983.) !
It is a mood rather than a comment. A personal desire to create images of stillness and presence, 
concentration and boredom. This condition seems to be leaving. Not to sound too melancholic about 
it. !
Pierre Bourdieu identified that the public in museums are staying an average duration of 30mn with 
the artworks but have the feeling to have spent 1:30 mn, the duration of a film. In which state did they 
spend this one hour imaginary moment? !!
Someone going to a museum or a gallery space and looks at art, even for a short period of time 
(average 2 sec.) someone having a physical experience in a room, with other people that is more or 
less concentrated and uninterrupted. The idea of a museum can seem for a moment like a utopian 
Safari and so antique, unnatural of our times and generally out of time. Is that the beauty of it ? The 
curse. The luxury. Probably the Uncertainty. !
The unconscious ignores time and space. The society of immediacy is indulging this ubiquitous 
feature.  !
Attention that is not delegated by others. I often feel, I want control back over my time. 
Where is my orientation in a given space. Here, is my navigation. !
Antonio Gramsci wrote that « The crisis consists precisely in the fact that the old is dying and the new 
cannot be born. In this interregnum, a great variety of morbid symptoms appears » 
(Prison Notebooks, ed. and trans. Quintin Hoare and Geoffrey Nowell-Smith, London: Lawrence & 
Wishart,1971, 276.) !
L. & M. both tell me they feel, trough being on their smart phone all day and working on a laptop, their 
sight has changed when it comes to looking into distance. Then we spoke about body posture. 



!
I heard that screen savers became useless since new technology does not need to rest. Yet, it is still 
used, but what for? Nostalgia? Habit? Maintaining action that means avoiding the void? !
A guard in a museum, theoretically has to have his undivided attention, in a room on objects and 
people for a certain period of time, the time he is being paid for to do so. He or she waits for his or her 
shift to be over. !
In 2007, artist John Knight was invited by Daniel Buren in a group exhibition he was curating at 
Pommery, the champagne sponsor. Knight proposed a piece he entitled The Right To Be Lazy as a 
reference to the book wrote by Paul Lafarge in which he was demystifying the values of work during 
the industrial revolution. The piece consisted in withdrawing the Gardner’s task of cutting the large turf 
in front of the castle all along the duration of exhibition. Evidently, he would be paid the same but 
released from that every day task. In the middle of the garden “à la Française” representing the power 
and control of the company, the grass was growing freely and the visitors could spare time laying in 
the wasteland. !
Being present with my senses in a certain space for a certain time period. 
In contact, mostly with others, quite often my abstract virtual audience. 
Was or is waiting a moment of non distraction of being ununterbrochen and still not gleichzeitig? Not 
being able to start something new or finish something old. Stay here or go somewhere else? Not sure 
I remember. A moment not being commented on.  !!


